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The Hong Kong Arts Festival introduces the New Stage Series in 2011. It aims to provide
a multi-disciplinary platform for emerging and experienced artists to meet new challenges
and create new and innovative work.
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0oOooDooO  Synopsis and Scenes _

Twenty-eight year-old Helen Yuan sees He Kuan again in Hong Kong.

That same night, they stay together in the same room until dawn. For He
Kuan, the girl in front of him is still the same girl he first met in Shanghai in
2001. He can still remember her telling him about the forsaken creek, in that
booming, dazzling city. Similarly for Helen, the 50-year-old He Kuan doesn’t
look different from the man in her memory; his appearance hasn’t changed,
still handsome. Ten years have passed and there is much they want to say.
The room is swirling with suppressed undercurrents. They tread cautiously,
casually, inquisitively, suspiciously, hysterically. Helen wants to get closer. He
Kuan has no thought of rejecting her. But instead of what should be a natural
progression, they instead discover, lurking underneath their relationship,
something inside of themselves, and it is tearing them further and further apart.

01 Meeting Again 09 Antagonism

02 A Relationship 10 Inquisition

03 Secrets 11 Dying

04 Integration 12 Golden Future
05 Severance 13 Expose and Guard
06 Playing for Time 14 Disillusion

07 Quiz 15 Dishearten

08 Jido Qing 16 Meet Again
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Two Cities, Two Souls

ooooo By: Daisy Chu

OooDoDooogoooao This year, the Hong Kong Arts Festival launches
OoDoooooooooao the New Stage Series, to present its ongoing
000000 OooOoDOooao commitment to nurture new talent in a more
0O0000oooooooo structured framework. The inaugural series
000000 oooDooon focuses on local artists, featuring individuals in
0ooo0ooooooooo the early stages of their career and veterans

striking out in new directions.

oooodg

gooooooooonb

gooOoOoOoooooon Playwright Yu Yan-bing has taken her graduation

ooooooooooan play as the blueprint for Jiao Qing and morphed

00000000 o0ooao the original story of a romantic dalliance

00000 0Ooo0ooooon that transcends age into a depiction of the
relationship and states of mind of two people.

o000 doooooooooo It also explores the influences of two different

00000000000 OoOooOo cities and their inhabitants on the protagonists.

dobooobooobooboooo

Ooooooooooooonon Middle-aged businessman He Kuan ventures

a

O

0

a
g
g
g

I s o

Oooooooooooooooo  ue North into mainland  China  seeking
OooooOooooonooooon  opportunities. There he meets Helen, an
oono 18-year-old girl from Shanghai and they fall in
love. Ten years later, they meet again in Hong
Kong. “The original theme was about a chance
reunion and the pains of love. But the story now
is about the forgetting of a 10-year romance
and the traces that each protagonist’s own city
has left on them,” said Yu.

oagao
oogao
ooooooooooao
gooooooooooo
oooooooooooo

gooooooooooa
Ooo0o00O0o00O0oo0oo  Yumovedto Hong Kong more than three years

ago to study at The Hong Kong Academy for
Performing Arts. Before that, she lived in a few
different cities, which sowed in her a desire
0ooo0O0O0O0OOoOoooaon to explore the effects of cities in her writing.
000000 o0000o0n Having been in Hong Kong for more than three
00000000000 oon  Yyears, she tuned into the aura of the place,
00000000000 oOn exeeriencing anew way of thinking brought on
0Oo00oO00oO0O0O0OooOooon by the city, something that had not come from
any of her previous personal encounters.
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She chose Shanghai and Hong Kong because
of their contrasts and commonalities. “Two
big cities influence those who dwell within. To
be recognised and accepted, the inhabitants
bend to the demands of the city, even in
matters of love.” Yu thinks urbanites project
many different things onto a relationship,
and that they hope relationships will perform
certain functions, like a kind of treatment, to
supplement what is missing in themselves.
Sheimagines people fromthe country probably
have simpler demands in comparison.

Yu points out the intricate relationship shared
by the two cities and how they influence each
other. Ten years ago, it was the people of Hong
Kong who ventured North for business and
that affected Shanghai. But ten years on, the
inhabitants of Shanghai are moving to Hong
Kong for work, which impacts some aspects
of Hong Kong.

The protagonists can be seen as symbols of
the two cities, they are also unadulterated
manifestations of romantic love and its
transformation through the different stages
of life. Yu asks us what changes take place
in people over the space of ten years. By

juxtaposing the scenes from the present
“and the past, she attempts to lay bare the

ences between the two protagonists’
psychologies. The love affair was not that
impo t to the then middle-aged man at 40,
byt_-ﬂﬁ? girl on the verge of womanhood at

.*1'8, it was the world. Ten years later, the man

inds that the relationship he once neglected
WES -' insignificant as he thought, and

e girl lises the course of her life was
altered pletely.
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00 Feature 21

When they meet again, the characters tip-toe
around the subject of their former relationship;
both probing the other. They want to know
the extent of the repercussions caused by the
relationship 10 years ago. To know whether
they — 10 years on — hold sway in the other’s
hearts. “When we really want to find out
something, we disguise ourselves, we say
anything but what is important, testing

the other person, hiding our true
intentions,” said Yu describing
the process as a murky state
between truth and lies.

During the interview,
Yu gave me a copy of
the final script, and it
showed obvious signs of
revision. She said she
has been revising the -
text continually, and -+ %
that she was in close
contact with director
Chan Ping-chiu, still
discussing, polishing
andfine-tuningthe =
play. :

Daisy Chu is a
freelance writer.

-
Translated by
Gigi Chang
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Director, playwright and curator, Chan co-founded the renowned experimental theatre
group Sand & Bricks, a collective of young artists who work in theatre, video and visual
arts in the early 1990’s. During the pre- and post- 1997 period, he staged a series of works
expressing the complex sentiments of Hong Kong people on the handover and the impact
upon social conditions. Among the series, Fly Fly Fly Archaeology Bird won widespread
acclaim and Vision Invisible was invited to tour in Taipei, Tokyo and Europe. Chan joined
On & On Theatre Workshop in 1998 and has directed most of the company’s productions
since then. In recent years, he has staged four commissioned works in the Hong Kong Arts
Festivals (Natural High, Fisher King and Handless Maiden, Tian Gong Kai Wu and Jiao
Qing). His latest theatre works include No Significant Abnormality Detected, In the Solitude
of the Cotton Fields, My Favourite Time and hamlet b.

Chan is currently the Artistic Director of On & On Theatre Workshop.
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Yu Yan-bing Playwright
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Yu graduated from The Hong Kong Academy for Performing Arts in 2009 with a MFA in
Drama, specialising in playwriting. Her writing credits include Chung Ying Theatre’s
Daguomin Qisi Ji, Playwright Scheme’s Dragonfly and Cinematic Theatre’s Mainly Cloudy
with Mist, Sunny Periods.
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19920 0000000000000 DO1199401995000000D00O0O

001996020010 00000000O00O0O0199502001 000000
0O Philippe Gaulier0 D0 0000000000000 O00O0O0O0O

1994000000000 00OCOOOOOOOODOOOOOOOO
00/000019960200100000Miss0O0O00O0O0O0O0OO0OOO0OO0OOD
Oo0000/000200400000000000000000/0000

gbobles70oooooooboobooboooboooooboboooobobobooboon
gooobooobooobooboboobooboooboooog

Chan graduated from the School of Drama, The Hong Kong Academy of Performing
Arts in 1992 with an Advanced Diploma. He was a full-time actor in Chung Ying Theatre
from 1994 to 1995 and in Hong Kong Repertory Theatre from 1996 to 2001. During
the period from 1995 to 2001, he went to the UK twice where he studied acting and
teaching methodology under Philippe Gaulier, also working as his teaching assistant.

For his performance in Move Over, Mrs. Markham, he was awarded the Best Supporting
Actor (Comedy/Farce) by the Hong Kong Federation of Drama Society (HKFDS) in
1994. From 1996 to 2001, he won the HKFDS Best Actor Award (Comedy/Farce) with
Miss To Sup-Neung and Let Me Love Once. In 2004, he won the HKFDS Best Director
Award (Comedy/Farce) for Oldster on Fire.

Chan has been a member of Wanchai Theatre since 1987. He is currently a full-time
lecturer in The Hong Kong Academy of Performing Arts, one of the Hong Kong Art
Development Council Examiners and a member of the Theatre Panel of Leisure and
Cultural Service Department of Hong Kong.
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Lai graduated from The Hong Kong Academy for Performing Arts (HKAPA), School of
Drama. She has received Scholarships and was awarded the Outstanding Actress by the
HKAPA twice. She also attended the Beijing International Symposium on Acting Training
with the Theatre Showcase 2005, and received a Brilliant Performance Award for her work
in Phaedra. She is now a freelance actress, drama education worker and a member of
Encounter Playback Theatre. Her recent performances include Titus, To Love Somebody,
Love in the Time of California Epidemic, La Maitresse de Brecht, Titus2.0 (Hong Kong and
Singapore), The Next Generations (Singapore and Hong Kong) and Theatre sans animaux.
She was nominated for the Best Actress Award (Tragedy/Drama) at the 18th Hong Kong
Drama Awards and at the 1st and 2nd Hong Kong Theatre Libre.
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Rebecca Po Mother
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Po’s stage credits include Our Town, St Joan of Arc, A Man for All Seasons, Miracle
Worker, Nuts, Steel Magnolias, On Golden Pond and Molly Sweeney, among others.
In 2000, she won the Best Supporting Actress (Comedy / Farce) in the 9th Hong Kong
Drama Awards for Marvin’s Room. In 2008, she was invited to perform in Vincent in
Brixton and was nominated for Best Actress at the 1st Hong Kong Theatre Libre. She
was also nominated for Best Supporting Actress (Comedy/Farce) in the 18th Hong Kong
Drama Awards for A Mad World, My Masters and was involved in Oscar and the Pink Lady
at the 7th Chinese Drama Festival.
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Eason Fung Costume/Image Designer
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Fung graduated from The Hong Kong Academy for Performing Arts with a bachelor’s
degree in Costume Design and Technology. His design work includes Man of La Tiger and
Thunderstorm. He has also written and directed his own work. He was nominated for the
Best Costume Makeup Design Award at the Hong Kong Film Awards for Prince of Tears.
Fung was the host of an art promoting programme on online radio. He is now the director
of a brand design company.
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Tsang Man-tung Stage Designer
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Tsang graduated from The Hong Kong Academy for Performing Arts with a degree in Fine
Arts. He has received many awards, including Best Set Design, Best Costume Design
and Best Make-up and Image Design from the Hong Kong Drama Awards. He was the
recipient of the Award for Best Artist (Theatre) at the Hong Kong Arts Development Awards
2008, and was given an Honorable Mention for Set Design at the World Stage Design
2009 and received a Huang He Fellowship from the Asian Cultural Council which allowed
him to advance his career at Yale University as a special research fellow. Tsang published
Scenography: Transcend to the Beyond in 2007.
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Yeung acquired a Bachelor of Arts degree at The Hong Kong Academy of Performing Arts,
majoring in Theatre Lighting Design and Technology. She won the Best Lighting Design at
the 15th Hong Kong Drama Awards for her work Phedre.

Her recent work includes Viva Odyssey by Oliver Yan Theatre Studio; The Next Generations
by Tang Shu-wing Theatre Studio and Dramabox; A Variation of Zhang Xueliang by Pants
Production; The Romance of the Three Kingdoms by Hong Kong Dance Company; Cao
Yu’s Last Soliloquy by Hong Kong Repertory Theatre; Sylvia by Kearen Pang Production;
Love Dies Slowly, Naturally & Silently by W Theatre; and The Pillowman by Windmill Grass
Theatre. Yeung is currently a freelance stage worker.
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Pang Chun-kit Sound Designer
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Pang graduated from The Hong Kong Academy for Performing Arts with a degree in
Composition. He was awarded a scholarship from the Composers and Authors Society of
Hong Kong which allowed him to further study composition at New England Conservatory
in the US. He regularly works with local and international artists, writing original music and
designing sound. He won the Best Sound Design Award twice at the Hong Kong Drama
Awards. He is currently a part-time lecturer at the Department of Composition of the Hong
Kong Academy for Performing Arts.
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Remu Iwai Video Designer
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Iwai may not be considered extremely active in various creative fields such as theatre,
photography and video arts but he does sometimes work as a photo/video/graphics editor/
designer for different arts organisations/groups in Hong Kong. Last summer, he co-directed
his debut theatre work Moomin Café episode 1224 at the Sidekick Theatre Festival 2009.
“Schubert: Winterreise, video project 24.00” will be his next work in the coming winter

of 2011.
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Kwan Fei-yin Production Manager
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Kwan graduated from The Hong Kong Academy of Performing Arts, majoring in Theatre
Lighting Design and Technology. She has worked as stage manager and lighting designer
on a number of performances. In 2009, she was assistant chief technology officer for
the water performance Tian Miao in OCT East in Shenzhen. She has worked as a stage
manager and deputy stage manager for Edward Lam Dance Theatre in Man and Woman,
War and Peace and the assistant stage manager on Great Expectation. Recently she was
the lighting designer for The Young Hunger Artist K by On & On Theatre Workshop.
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Chan Chi-nok Stage Manager
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Chan graduated from The Hong Kong Academy of Performing Arts, majoring in Arts, Event
and Stage Management. She did her placement in Hong Kong Disneyland as a programme
assistant for the International Arts Carnival. In 2007 and 2009, she received a Hong Kong
Bank Foundation Scholarship to participate in an exchange programme in arts management
between Hong Kong and the mainland. She participated in the production of several musicals
including My Fair Lady, Our Memorable Era, Peter Pan, Around the World in 80 Days and
Oliver! (3rd Run). Her other work includes A Mad World, My Masters! and Our Town by the
Hong Kong Federation of Drama Society (HKFDS), Nunsense by Theatre Space, Crazy
for Cats by Princess’ Blackbox, Octave by W Theatre, Toast Girl and Princess Changping
by Jumbokids Theatre. Recent work includes Still Thinking by HKFDS, The Agent by Zuni
Icosahedron and The Empress and the Legendary Heroes by Theatre Space.
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Chan Yin-chung Assistant Stage Manager
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Freelance artist.






